U JIouuld o Jnis dudll @aio
SHEIKH FAISAL BIN QASSIM
AL-THANI MUSEUM




. s o
v s & >
g AAn e ] SRlen-
jfi ] "u ﬁw:- %

Lt (e
BIPEE T I‘l'rrﬂ i




8 o .

Al Ll

Sheikh Faisal bln Qassim Al-Thani Museum




i T —



il

o.f0.3 yg8lgh a4 pby
www.alwaragoon.com

rIr © GJoliacun

ilhgan o §gdnll Lo

aio ljal ela il gl LUANAB Jan ale] jgaul

el s dluug g 4T JAuD ol Jlabigaigl
dulin i ol dudlpfgigs of auALlALo ol Alig 4l

aun)l §gan dualn aaa (o 8Ll addlg.oll g3 1o

Jollg yngnill &usloll §oin gron ©

U JTrounld o Jous duidl @aio

+QVE EEAT Q.0 . ynAlall +AVEEEATGTE ailall
1nd 8292yl §gain
www.faisalmuseum.com

email: reservation@fbgmuseum.com

Published by

Al Waragoon w.L.L.
www.alwaragoon.com

First Published © 2012

All rights reserved.

No part of this publication may be reproduced,
stored in a retrieval system or transmitted in any
form or by any means, electronic, mechanical,
photocopying, recording or otherwise, without the
prior written permission of the copyright holder.

© Text and Photography

Sheikh Faisal bin Qassim Al-Thani Museum
T.: 4974 4486 9024, F.. +974 4486 9005

P. O. Box 6, Doha, Qatar
www.faisalmuseum.com

email: reservation@fbgmuseum.com



His Highness Sheikh Hamad bin Khalifa Al-Thani
Emir of the State of Qatar



~

LSLjL.‘i e o [
{ JldaudA ¢pagn

. oo |
5200Jl 1Iné g Juol |




His Highness Sheikh Tamim bin Hamad Al-Thani
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Sheikh Qassim bin Faisal Al-Thani
Father of Sheikh Faisal bin Qassim bin Faisal Al-Thani
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From left to right: Sheikh Qassim bin Faisal Al-Thani, Sheikh Qassim bin
Mohamed Al-Thani, Sheikh Nasser bin Khaled Al-Thani, Sheikh Ahmed bin
Thani Al-Thani



Born in Doha-Qatar in 1948,
Sheikh Faisal bin Qassim bin
Faisal Al-Thani today is one
of Qatar's most successful
businessmen. From the hub of
modern business to the core
of local culture, his influence is
widely felt and acknowledged.
Sheikh Faisal pioneered the
establishment of a heritage
venue, with the objective of
reviving public interest and
appreciation of local culture,
a venue which perpetuated
his vision. This window to the
beauty and splendor of the past
of Qatar, and the Islamic world
has been opened for people
from all walks of life to view and
experience.

The museum afforded a better
understanding of Islamic Art
and the Qatari people, their
customs and traditions, and
their way of life. Sheikh Faisal
has been supporting this cultural
renaissance for a long time. He
already cultivated an interest
towards Qatari culture at an early
age. He acquired a passion for

culture from his father Sheikh
Qassim bin Faisal Al-Thani. His
father spurred and inspired his
interest in history since he was a
young boy, as his father took him
on trips to countless museums
and archaeological sites
throughout the Gulf region and
across the world. He realized the
immeasurable value of objects
of heritage, and how they create
a connection between people,
and their past. In the beginning,
he collected fossils, stamps
and toys; eventually his interest
towards items of historical value
extended into a wide range of
art and artifacts from the world
over. What started out as a
hobby turned into a vocation.
Cultivating a collection became
a commitment. Frequent travels
to worldwide locations turned
into a massive collection that
kept growing in numbers on
a regular basis. Common
additions include Islamic artifacts
from around the world; and his
collection under this category is
regarded indeed as one of the
biggest private collections in the

region. Sheikh Faisal wanted to
make his collection accessible to
any one who shares his passion
and enthusiasm for history.
He commissioned the building
of a specialized museum to
house his continuously growing
collection...where he could
document, preserve and display
his priceless arts and artifacts.
The first museum building was
built on a farm in Al-Samariyah,
22km from Doha. It was
designed in accordance with
traditional Qatari architecture.
It first opened to the public in
1998.

The museum had undergone
expansion with the addition
of 12,000 sgm of space (now
reaching a total of 17,000 sgm)
to accommodate the growing
collection.
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Genealogy of Sheikh Faisal
bin Qassim Al-Thani

Faisal bin Qassim bin Faisal bin Thani
bin Qassim bin Mohamed bin Thani bin
Thamer bin Ali Saif bin Mohammed bin
Rashed bin Ali bin Sultan bin Barid bin
Saad bin Salem bin Amr bin Midad bin
Reese bin Zakher bin Muhammad bin
Alawi bin Wahib bin Qassim bin Mussa
bin Saud bin Agaba Snie bin Nahshal bin
Shaddad bin Zuhair bin Shihab bin Rabia
bin Abi Saud bin Malik bin Handhala bin
Malik bin Zaid Manat bin Tamim bin Mor
bin Adbin Tabka bin Elias bin Mudar bin
Nizar bin Maad bin Adnan



Sheikh Faisal bin Qassim
bin Faisal Al-Thani

KNOW YOUR HISTORY...
DISCOVER YOUR CULTURE

Our past has shaped what we
are now as a country and as a
people. If we ook back to our
past, we can easily move forward
to our future. That is why, it is
important that we embrace the
spirit of our country’s beautiful
heritage. It is a link that we all
share, uniting us as a nation and
giving us a feeling of belonging...
a sense of identity.

The country’s strategic location,
reinforced by our policy towards
openness, helped build and
strengthen our cultural heritage. It
is this very heritage that had been
preserved, endured hundreds of
years of conflicts and external
influences, and kept alive to this
day in peaceful co-existence with
modern-day Qatar.

Our museum spearheads the
cause for cultural heritage
preservation in the region. Qatar
has been blessed with a rich
heritage, and with a vast number
of heritage collections and sites
for study and appreciation. In this
respect, the Museum had been
acknowledged as one of the
references that identify the Qatar
Heritage and as a destination for
tourists and visitors.

With the Museum, | have
pursued my passion, and realized
my dream of building a home
which celebrates our heritage,
strengthens our national identity,
and instills pride in our people.
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THE HOME OF ISLAMIC ARTS
AND THE QATARI HERITAGE

The dream of Sheikh Faisal bin
Qassim Al-Thani is to establish a
museum which will serve asavenue
to protect the national heritage
and lIslamic arts, and share in the
Qatari people's commitment to
their national heritage and realize
their aspiration to have a place
that celebrates and expresses
cultural pride.

Today, the Sheikh Faisal bin
Qassim Al-Thani Museum is one of
Qatar’s premier cultural venues on
Middle Eastern and Islamic history
and culture.

The collection comprises of
valuable Arabic  manuscripts,
decorative  arts, fine arts
and militaria. At present, the
continuously growing collection

is preserved and safeguarded for
public viewing.

The Sheikh Faisal bin Qassim Al-
Thani Museum is a member of
the ICOM (International Council
of Museums) and has become a
popular destination for tourists
and researchers alike. The building
was constructed in the tradition of
classic Qatari architecture, and
utilized indigenous materials such
as local stones.

The Sheikh Faisal bin Qassim Al-
Thani Museum explores the reaim
of the great Islamic civilization. It is
ajourney to the past and connects
to the glory of Qatari heritage.
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The museumn is one of the most
important centers of Islamic arts,
heritage and culture. It collects,
documents, and preserves
Islamic art objects and various
three dimensional artifacts which
ilustrate and reflect the lives
and histories of the Arabs. The
collection embraces a wide range
of creative forms including: an
impressive collection of antiquities
and art from different periods of
Islamic history such as ceramic
art, wood and metal crafts from
the various Islamic dynasties and
eras, textile and costumes from
Morocco to Central Asia, silver
and gold jewellery, an extensive
collection of militaria and Qur'anic
manuscripts from various centres
of Islamic culture.

Part of the collection is a series
of exhibits on Qatari heritage,
depicted in a typical Bedouin
abode, a traditional Qatari house,
including the traditional craft of
dhow and artillery making. The
collection also features vintage
cars, coins, fossils, paintings and
religious relics.
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Despite the influx of
modernity, Qatari heritage
remains an integral part of
the Arabic Islamic culture
of the Arabian Peninsula.

This  heritage,  which
constitutes the very fabric
of the Qatari way of life,
has persisted through
generations and endured
the ravages of time and
external influences. So
much had been forgotten,
and ceased to become
a part of what Qatar has
transformed into today.
The Sheikh Faisal bin
Qassim Al-Thani Museum
maintains authentic
depictions of the way of
life of the natives who
used to live in Qatar in
its olden days. Along
with persistent efforts to
preserve Qatar’s priceless

heritage, the Sheikh Faisal
bin Qassim  Al-Thani
Museum is a venue where
one can remember and
experience it. Of great
interest are the colorfuland
animated depictions of the
way of life of the Bedouins
or desert nomads. The
richness of Qatari familial
customs and traditions
are exemplified in the
traditional Qatari house
section, a depiction of
the locals’ concept of
family and shelter. To
this day, many families
trace their roots to a clan
of fishermen and pearl
divers. A fascinating
aspect of the collection
are the traditional Qatari
wooden boats, an
essential symbol of the
country's heritage.
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Bedouin Heritage

To this day, one can still
see bits and fragments
of the Bedouin culture
which dominated the land
centuries ago.

On exhibit is the unique
cultural heritage of
Bedouin communities in
Qatar. It presents themany
facets of the distinctive
Bedouin way of life, their
customs and traditions
and therr day-to-day
preoccupations.

The collection represents
afundamental component

of Qatari history,
specifically the traditional
Bedouin tents.

The Bedouins belong to
a community of desert
nomads. After periods
of time, they settie down
in oasis villages and in
neighboring  cities  in
the Arabian Peninsula.
Their way of life revolves
around the cultivation and
protection of pure-bred
camels. This means of
livelihood persists to this
day in Qatar.
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Traditional Bedouin well

wgbne) bl gadl yts 28
aAwloio lclong JiUs 9
cu8gll o 0pL9 acy il
6 pitiioll daacl wilalgh 8
Joog e ol dub 8
el culsg dolad gaok
Laile jg.JUlaup Joo wnii
iy o Bleally J
atle ynpay Jijle gag dlnll

WUl G gy ol

Ouacd wlpucdh go ey
o G L Lo wia Gl
@i Wil Wy o
8Ll Wiagan (A agl
ddgll b Wa ;8 dgayl

ol

Jns auill @i Jakhg
aad il QU gl muwld o
bjiool Gl clapéodl oo
ipaic acd g dugaul slall
Shadl iUl e uwlwl
Ul wlajaodl @3 9 Loy
Log sgauil 6la lhed) auwnj
ailia ;8 wigal o aoaATuy
gl plA wilims duogul
Ipaic J4ui5 ,Uig aiig4.0g

592l el o L)



2.
="




m.
9
37
m.
m%.
e |
fal
43
1

mu‘l_l\.‘.hll.r, i
S| S







. 1>

NS s S ea

R

A __ Wy \dika
il T Ry

i
2

3w ALY
e | ¢
Z s._:_ | ' J/%



39

Sailoul 5ol el
Traditional Qatari House

A main component of the
coliection shows a typical Qatari
abode, of life before the oil boom
and how a typical family lived in
the old days. Traditional dwellings
show a distinctive design that
incorporates architectural elements
with distinctively Qatari decorative
style. The architecture of Qatar’s
homes and buildings reflects
the beautiful and vibrant cultural
heritage of the country. Some
traditional designs show the strong
Islamic influence. The development
of communities was based on
the creation of agglomerations of
housing units, which then became
the essence of traditional Qatari
architecture.

Local architecture was dictated
by basic social values and other
factors such as religion, privacy,
and the extended family. However,
the economic boom which ensued
after the discovery of oil, witnessed
the disappearance of the local
architecture. The Sheikh Faisal
bin Qassim Al-Thani Museum is
a replica of an ancestral home
which shows its basic construction
and the things that are typically
found inside it—a bride's room,
clothing, cooking equipment, old
instruments such as cameras,
transistors, and a wide array of
memorabilia owned or coliected
by Sheikh Faisal since childhood.
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show
a distinctive design that incorporates
architectural elements with Qatari
decorative style.
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was dictated by basic
social values and other
factors such as religion,
privacy, and the extended
family.
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When diplomatic relations
between the Ottoman Empire
and Sheikh Qasim Al-Thani, Emir
of Qatar, eroded significantly
in 1210 Hijri (1893 AD), the
Ottoman Empire sent a military
force to Qatar through land and
sea, under the leadership of the
Ottoman commander in Al-Ahsa,
Mohammad Hafiz Pasha. He
requested Sheikh Qasim to meet
him directly at the headquarters
upon arrival at Doha. However,
Sheikh Qasim refused, and sent
his brother Ahmed instead. But
Mohammad Hafiz Pasha insisted
on his demand. The situation
worsened the conflict and
Mohammad Hafiz Pasha arrested
Ahmed and his companions
who represented the country
to a dialogue with the Ottoman
commander.

The event ignited the battle, where
both parties sent their troops
to fight in Alwajba (1210 Hijri,
1893 AD), thus it was named the
"Alwajba Battle", after the historic
place. Victory was gained by the
forces of Sheikh Qasim Al-Thani,
and the Ottoman Empire lost
500 people aside from countless
numbers of men who were held
as prisoners. The Qatari people,
including the women, came in
full force to fight their battle, and
helped nurse the wounded as
well.
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The Qatari people, including the women,
came in full force to fight their battle...
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In the battle, both
parties sent their troops
to fight in Alwajba
(1210 Hijri, 1893 AD),
thus it was named the
"Alwajba Battle", after
the historic place.
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Part of the collection are traditional
Qatari wooden boats, which are
some of the endearing symbols of
the country’s heritage.

The industry of boat making
persisted for centuries in Qatar
and the Gulf region, and greatly
diminished after the discovery of
oil in the early part of the century.
The materials used in boat making
were mainly imported from India,
such as teak and pine wood, cotton
wicks, nails and oil extracted from
dolphins as water insulator. The Al
Gallaf, its builder, used traditional
tools such as the Al-Mejdah (dfrill),
the adz and the saw.

During the early 20th century, much
of Qatar's economy depended on

8Jal yjg GO Pariuloll yiptod

Scale used in
the pearling industry
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1l wlgalg ¢y
Boats and Fishing

fishing and pearling, and Doha had
about 350 pearling boats.

The most common of the large
dhows popular in Qatar is the
boom. They have effectively
replaced the baghala and are the
largest of the craft regularly trading
within the Gulf including Iran, and
to the east coast of Africa as
well as to the ports of the Indian
sub-continent. The baghala is
now an endangered species, very
few of them still in existence, and
certainly none based in Qatar.

The

boom can be readily

distinguished from the baghala
by its curved transom and a long,
straight stem post raking out at an
angle of about 40 degrees.

ahd)l  awclnidl olgdll i
a0 JAuil Gillg wuitall go dcinol
U izjn wénioll Jab oliidol oo
Cipolwl 189 WGpndll Gyl go (jaky
s 620 U lgdll 0 acting aylich
01n cunldié haill Gldiial @i Lo
Ao Ol 28g O pus 6jgry dclinl
aclinll oia 8 Goadiutoll algol
uhall Jilisg poinly eludl (uithd
b laptg polutollg gslall cujg
ol el yla cun aiall oo laal il
ol aule Gl (pAul dclinll 0am
Jhidl 1ha 8 adiuy (lbg GUa
olr 22204 sl wigall o LA

JUledt Juw

o0 spndll alnisll ol s ($ 439
Ll aoliey b pitclh ol @ho
dagall COlA cus §§Ulg Elowll aun
§J5U ol ylé Fo. o )9 Lo elliod

wAgnillang Lo

aucg) g0 Quclpidl wjldll piciy
il Ul o it Al (o 62019 ‘g
ooyl dulofl (bl 8 doaiiuio
oL Jus croadin Gllg pnd dlgay
o Jled oo vt g J ralidl wyle
Los JA4 aulall ddinios aylaill a4yall
auaimll 6)l8) b ¢ig.og Yl ela (9

L6481 (8 puidl Jalilig

s il pidl clo@ll o "8JEUr picig
udgll L9 Lo 209y U e anjololl
6a2lgio juc ,ag Al alacl sg.u bl

s 6 glbhllang Lie

aledt ¢po ogllt Lyl juod yhodg
Jughnll gludl g duniod laiaely JUA oo
€. ¢l dugly Lo Jroy Gl rubiutol

aaj



52

B8 uliag acln 8 doaaiucall ol

Weights used in
the pearling industry.
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Jewellery made of natural pearis
from the Gulf.
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of the large dhows
popular in Qatar is the boom. They have
effectively replaced the baghala and are
the largest of the craft regularly trading
within the Gulf...
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The Sheikh Faisal bin Qassim
Al-Thani Museum serves as
a gateway towards a greater
appreciation and understanding of
the arts of the Islamic world.

Islamic arts is  basically a
contemplative art. lts ultimate
purpose, to express an encounter
with the Divine Presence. The
distinguishing feature of Islamic
art is an intrinsic and original unity.
The main tenet is not the imitation
or description of nature, but the
shaping of the human ambience.
Art has to endow and perfect
al the objects with which man
naturally surrounds himself.

The features unigue to Islamic Art
are distinguished in its traditional
form and its aesthetic elements
wherein both strive to achieve
perfection. In it, everything in
man's environment is transformed
into an art form. And in the end, art
glorifies religion.

As an example, the Arabic script
plays an instrumental role in
expressing the Islamic faith,
through verses from the Qur'an.
The Hadith and Qur'anic verses
have always been used to decorate
the mosque walls.
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The extraordinary skills and
ingenuity of local craftsmen can
be distinguished even in the
manufacture of weaponry used
by warriors and kings in fighting
the battles of the Islamic periods.
Throughout time, they have
undergone several transformations

in form and function. They
even served as mandatory
elements in costumes worn for
official ceremonies. Weapons
manufactured  during
different periods

of history

show distinguishing traits in make
and design. Some
fall under the
category  of
Islamic arts, with the inclusion
of inscriptions and verses in
their design. Other variations
which also emerged include the
Arabian sword, the straight and
curved saber, and the dagger or
the jambiya. A full range of other
types emerged, owing to the era
and the geography of the country
from where they came from. Types
include the Yemeni, Hadrami,
Gulf, Omani, Moroccan, Turkish,
Ottoman and the Safavid and
Mughal. The craft soon evolved
into a decorative art, and designs

aialldugco yughe incorporated rich and extravagant

e @l ol ornaments such as gold, ivory and
Mughal Axes; silver.
India, 17th
century.

When the firearm was introduced,
manufacturers likewise came up
with innovations in the design of
rifles and pistols. Handles were
cast in ivory and ornamented with
gold, silver, and copper.
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An assortment of horse saddle ornaments
decorated with precious stones such as
Ceylon sapphire and emerald, and inlaid in
enameled iron and silver from the Ottoman
empire; 19th century.
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A gold-inlaid leather belt with powder flasks that belonged to Sheikh Abdullah bin
Moua'mmar, one of the Bani Tamim chiefs of Najd in the 18th century.
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Weapons manufactured during different
periods of history show distinguishing
traits in make and design. Some fall under
the category of Islamic arts, with the
Inclusion of inscriptions and verses in their
design.
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Enameled and painted iron armour,
decorated with pictures; Iran, late
18th century.
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A full range of other types emerged,
owing to the era and the geography of the
country where they came from.
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Pistol holders,
decorated with gilt silver;
Egypt, 19th century.
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Artisans from the beginning
of the Islamic period have always
favored the properties of wood
for building, sculpture and other
crafts. Local craftsmen maximized
the excellent workability of wood,
sculpting and engraving with
elaborate details and impressive
aesthetics.

As such, woodwork has acquired
a distinct stature in the field of
decorative arts. The most common
woodwork  include  windows,
columns, boxes, furniture and
doors, the important components
of Islamic architecture. The
engraving of Qur'anic verses and
poems also became a common
practice in woodwork.

Decorative Arabesque patterns
showing exquisite harmony and
balance were also largely utilized.

This type of design became
a distinguishing feature in the
construction of mosgues and
houses during the Mamluk and
Ottoman periods. Inlays of mother
of pearl, silver and ivory were also
occasionally used to decorate the
woodwork.
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\Woodwork has acquired a distinct stature
in the field of decorative arts.
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Inlays of mother of pearl, silver and ivory
were also occasionally used to decorate
the woodwork.
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The craft of pottery in the
Islamic era derived its artistry and
technigues from the heritage of the
past civilizations before the birth of
Jesus, such as Assyria, Babylonia,
Sumeria, Akkad, Pharachnic, and
then the Albeznaitip, Sassanid and
Albarathip. The industry reached
the peak of its flourish during the
Abbasid period. Geometrical and
floral patterns were added to the
designs and some were painted in
cobalt blue.

The decorative lamps in the
Mosqgue, with inscriptions of
Qur'anic verses inspired the
development of decorative glass.

The combined characteristics
of these three industries were
adapted in the design of bowls,
jugs and pots, decorative lamps,
jars and tiles.

The outcome of the new
designs were used to
decorate the mosques,
particularly its domes and
walls.

e gotilg ol gl
Andalusian ceramics
from Spain, 18th & 19th

century.
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The craft of pottery in the Islamic era
derived its artistry and techniques from the
heritage of past civilizations...The industry
reached the peak of its flourish during the
Abbasid period.
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Ceramic ewer,
Kashan, 12th
century.
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Brocard
glass lamps
decorated
with Arabic
calligraphy;
France, 19th
century.
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Fatimid bronze

candle stick
with Islamic
calligraphy; Egypt,
11 century.
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The metal industry rose to
prominence in the Middle East
during the first and second
millennium BC.

Islamic metal craftsmen showed
superior skills and creativity in
metal work. After the Islamic
conquests, various metal crafts
were accumulated and brought
to Damascus and Baghdad as
trophies, and focal manufacturers
began to replicate the pieces.
They made impressive versions of
pots, jugs, and bowls from a wide
range of materials such as copper,
bronze, gold, silver and iron. They
employed their own techniques
in crafting and  engraving,
accessorized with precious gold
and silver, and adorned them with
elegant Arabic inscriptions.

The industry particularly flourished
in the Abbasid period from
Baghdad to Iran, Syria, Egypt,
North Africa and Andalus.
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A Safavid bowl!
made from copper
alloy with nastaliq
inscription along the
lip of the outer wall
naming the twelve
imams. Under this
inscription, there are
engravings of floral
designs; Iran,

18" century.
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Enameled and engraved copper plate; Syria, 19th century.
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Artisans employed their own techniques
in crafting and engraving, accessorized
with precious gold and silver, and adorned
them with elegant Arabic inscriptions.
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Islamic Chinese Pot decorated with calligraphy; 17th century.
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The textile industry started in
the early Islamic period. It grew
parallel to the rise of the Islamic
civilization, amid a period of wealth
and opulence.

Istamic textie and weaves;
their originality, uniqueness
and the elaborate show of
creativity and passion in
its designs, indeed made
a significant  contribution
towards the development of
the global textile industry.

The museum showcases a
| large collection of antique

/ rugs and carpets originating
{’.- from all over Arabia, from
é, § Morocco to Persia and the
; }(,g, Caucasus. Featured are
g Shirvan  Caucasian  rugs,

Persian Raver rugs, Tehran
Pictorial Rugs, wool knotts
rugs with Mihrab & Arabic
inscriptions.
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The  Ottoman period is
b prominently known for its textile
industry. It is famous for its sik
and velvet, which were decorated
by plant motifs in different colors,
and used for making belts, home
accessories and as veils for
shrines.
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Islamic textile and weaves; their originality,
uniqueness and the elaborate show of
creativity and passion in its designs...
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A complete Ottoman Mahmal (a camel caravan
caver) embroidered with gilt silver threads and
Seecorated with Arabic calligraphy (Thuluth).
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The museum showcases a large

collection of antique rugs and carpets
originating from Morocco to Persia and the
Caucasus.
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A carpet embroidered in silver and gold, made at the request of the Polish Royal
Court at the 17th century in Tigris.
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Jewellery makers of the Islamic
era continued a tradition of
craftsmanship which had been
passed on to them by the early
artisans before the coming of
Islam. The Yemeni craftsmen were
spegcialists in this kind of industry.

The time of the Islamic conquests
witnessed an abundance of
resources and precious stones for
the manufacture of jewellery.

A wide array of Islamic jewellery
came into fashion and this
includes: pendants, necklaces,
earrings, beads, pins, bracelets
and rings.

Inadditiontoits excellent reputation
in the pearl industry, the
Gulf also acquired a level
of prestige in the craft of
jewellery making.

Among the  Arab
countries, one of the
most prestigious
. types are the Yemeni
; jewellery, These are
mostly made of silver,
and decorated with floral
and geometric patterns,
and inlaid with precious
stones, corals, pearls,
and amber.
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Kabyle Silver Jewellery,
Algeria, 15th century.
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A silver "Hand of Fatima";
Morocco, 19th century.
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A Douaa silver pendant;
Yemen, 19th century.
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The Ilargest collections of
manuscripts and documents in
the Islamic world are focused on
the Holy Qur’an.

The Qur'an has been the main
inspiration behind the subsequent
trends in script and Arabic writing,
and which were later applied in
poetry books.

These manuscripts were mostly
made of parchment paper.
In the 11th century, recycled
textile materials were used to
manufacture paper. Eventually,
paper materials were polished
and colored by using natural plant
pigments.

Different types of pens and
feathers came into use, such as
pens manufactured from ‘Goah’
cane. A special type of ink was also
made from soot, and Arabic gum.
Manuscripts were also decorated
in gold and saffron.

Arabic calligraphy was eventually
perfected according to these
stages of development.

Arabic calligraphy emerged in the
Arabian Peninsula and its practice
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Mamiluki Quran Manuscript, decorated with gold foil; Egypt, 14th century.
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spread out into various locations
such as Levant, lraq, Persia,
Khorasan, Turkey, Egypt, Tunisia,
Morocco, Sudan and Andalusia,
and reached further towards
France and Sicily. With its aesthetic
characteristics, soulful expression,
and the sense of comfort and
calmness that it exudes, Arabic
calligraphy exerted a profound
effect on calligraphic art in other
countries. Its distinguishing
features are its exquisite motifs
and patterns, as well as the diverse
range of fonts used in its rendering.
A unigque font is the kufic which
is distinguished by linear and
geometric lines, the naskh with
its flexible lines, and the Nastalig
with its elegance. The Diwani, on
the other hand

is very formal,
while the Ragaa
has smooth and

flowing lines that
allow extra ease
in rendering.

The cover of
the manuscripts

were made using
wooden boards,
and covered
with leather.
Leather straps were also used
to secure the book. Eventually,
wooden materials for the cover
were replaced with sheets of hard
paper; while leather covers were
decorated with attractive prints or
engravings in gold accents.
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The Sheikh Faisal Bin Qassim
Al-Thani Museum’s extensive
vehicle collection comprises of
vintage and classic cars which
include a steam car from the latter
part of the 19th century. Some
of the vehicles in the collection
have been collected by Sheikh
Faisal during his travels around the
world. Some have been acquired
from prominent Qatari families.

Some of the vehicles in the
collection date back to the
beginning of the 20th century, such
as the various Ford T models. Also
part of the collection are Desoto
models from the 1940s, Buick
models from 1938, and Dodge
utility vehicles.

Aside from automobiles, the
collection also includes bikes,
motorcycles, trucks and old
registration plates.
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Alltoll 48 0Vo-0€ 1. yugung )4 Uay
Lydia, Croesus, 575-546 B.C.

AwAddlor bl it Ligado d4loo
alledl Jud PE-re

Kingdom of Macedonia, Alexander the

Great, Silver, 336-323, B.C.
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Islamic & Pre-Islamic Coins

The Lydians, an Iron Age kingdom
in Western Asia Minor in the 7th
century B.C., were the first to
introduce the use of coins long
before the advent of Islam. The
coins were made of electrum, an
alloy of goid and silver. The Greeks
developed their own coins using
the same metals, gold and silver.
Other types of currency were
also introduced by the Himyarite
and Parthian, which replaced the
coins and currencies made by the
Lydians, Aegeans and Greeks.
The first Islamic coin was the
Sasanian Arab Dirham, introduced
during the first decade of the
Islamic State. The phrase, “In
the name of God”, was inscribed
on it during the Muwaiya bin Abi
Sufyan period; while the word,
“Glory to God” were used on
those made by the Kharijtes. A
second currency made of copper
was introduced, and was called
the Arabic Byzantine.

These  two currencies
remained in use until
Abdul Malik bin

Marwan implemented the use
of a new set of Islamic currency
in different shapes. They made
gold dinar coins with horizontally
placed Arabic writing at the center.
This dinar became the basis of
the monetary system that soon
prevailed in all the Islamic regions.
However, the currency varied
according to the caliph or the
sultan. Aside from the gold dinar,
the silver dinar and copper penny
were also widely used.

A particular type of currency
took on the name of the ruling
dynasty of a specific location
at a specific time. However,
alterations were made depending
on the preferences of the sultan
or the governor, or depending on
circumstances such as death.
Throughout the Islamic age, more
changes were implemented in the
monetary system, and the name of
the Dinar was changed according
to the Safavid, Mughal, Ottoman,
and Qajar.
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Byzantine dinar, Constans I,
gold, 641-668 A.D.
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Umayyad, Abdul Malik bin

Marwan, Gold, 79 A.H.
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Abbasid, Harun Al Rashid,
186 A.H., Silver, Al Mohamadiya.
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Mamluk, Al Ashraf Shaaban,
771 A.H., Gold, Cairo.

Abdul Malik bin Marwan implemented
the use of a new set of Islamic currency
in different shapes. They made gold dinar
coins with horizontally placed Arabic
writing at the center.

cua dolive JArblgoliay seolluwll allocl o dcgono eluy gigro oy ellol aie oAl old
Laug 5 6168l aypr A4 Cilod Gues wila JBal ol

watollamell olis yallaalao paclageialor
Al alas .y Niole

Mughal, Mujahid El din Shah,
1161 H.D. Jihad Abad.
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In early times, buying and selling
was based on the barter system,
wherein goods were exchanged
for goods. Eventually, goods
were used as payment for items
like grains and salt. The use of
gold and silver also became a
benchmark of value against the
worth of goods and commodities.

Henceforth, people started
minting gold and silver into coins.
Because of their high value, there
were concerns with regards to
safeguarding the money at the
homes of the upper class in Europe
in the seventeenth century,

As a result, people started
depositing gold with the goldsmith

T S

and were given a certificate as a
receipt for it. This certificate had a
value equal to the amount of gold
that it backed at the goldsmith's
vault,. People used these
certificates in buying and selling,
which led to a new form of trading
in the business.

These gold certificates soon
evolved into bank notes, which the
country of Sweden first introduced
in Europe. The system became
increasingly dependent on bank
notes, and the government
eventually started printing and
issuing them. However, the
financial system differs from one
country to another.

/. NI ] u‘miuw. /

ZANZIBARSISIAUGUST.1916.
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Fossils and Natural History

The museum is home to life and
earth science specimens.

The collection  predominantly
comprises of fossilized elements
such as the complete jaws of a
dinosaur. It features an extensive
range of findings from the Sahara
which includes corals, meteorite
pieces, different types of minerals
and preserved butterflies.
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Fossilized fish found in
the Moroccan desert.
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An interesting aspect of
the coliection is the House of
Religions, which features various
objects and symbols of faith from
other religions.

This part of the collection is an
expression of Qatar's renowned
respect for cultural diversity. These
include silver church goblets from
France, a Hebrew inscription  on
leather, a confession cubicle, rugs
with the portrait of saints, and a
manuscript of the Holy Bible from
the 18th century.

The museum’s pavilions also
display religious objects from other
faiths.
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Egyptian woman
veiled in white, 1912.

The Sheikh Faisal bin Qassim
Al-Thani Museum has a wide
collection of paintings by different
artists from Qatar and the region,
as well as a collection of Orientalist
paintings.

The fine art of Qatar is considered
one of the most
important aspects of
the cultural life of the
country. Qatari painters
have made significant
contributions to
the development of
the cultural and art
environment of Qatar.
Aninteresting collection
of art photography
is also included in
this  section. The
collection in general,
puts emphasis on
the aesthetics of the
traditional craft and the
value of the Arabian
heritage.
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PETROL STATION

The location Map of
SHEIKH FAISAL BiN
QASSIM AL-THANI
MUSEUM at

his farm 2km before
Shahaniya Roundabout

SHEIKH FAISAL BIN QASSIM
AL-THANI MUSEUM
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SHEIKH FAISAL BIN QASSIM AL-THANI MUSEUM
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